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The video Wish (2010/11) is projected on two screens and the song "Black 
Wish" by The Last Poets fills the small seminar room of the program of gender 
studies at the National Autonomous University of Mexico (UNAM). All of us, 
participants of the seminar "Del queer al cuir: desplazamiento geopolitico sur 
y desde las periferias" (From queer to cuir: Geopolitical displacement from 
the south and the peripheries), organized by the poet, essayist, and perform- 
er Sayak Valencia, rock our bodies to the song's rhythm and at the end of the 
video we start a heated debate about gloves, white, brown, black, feminine, 
masculine, trans-hands, fisting, and post-porn. I am sitting— by chance and 
unknowingly— close to Katia Sepulveda, the Chilean artist whose video has 
just been presented. She has been living in Germany over the last nine years. 
Soon enough we get to talk, I thank her for the presentation, and three years 
later I write her an e-mail, asking if she would be interested in a conversation 
for a publication in Europe. A few hours later I find her consent in the inbox. 
The following exchange came about through several e-mails in a hybrid of 
German and Spanish, revisions and translations, over a period of one month 
from the middle of February to the middle of March 2015. 

Nina Hoechtl: Antes que todo quisiera agradecerte por aceptar hacer la conver- 
sacion tambien en tu segunda lengua, en aleman, mi primer lengua. VIELEN 
LIEBEN DANK, KATIA! So let me start off our conversation by asking right away 
about the possibility of translation and the borders of language(s). What 
relation do you have with Spanish, German, and English? Do they enable a 
different agency and/or do you pay greater attention to cultural borderlands, 
crossings, and in-between spaces? 

Katia Sepulveda: Indeed, translatability. I think that everything is a mis- 
interpretation. Eurocentrism has always, from times immemorial to the 
present day, attempted to dominate through its culture. Through visual 
language, which I consider a world language, I'm in motion. That is its 
advantage, and I rely on the image wherever I am. 

Spanish is my mother tongue. I am always thinking in Spanish. German 
is my second language, and English is simply an internationalism. These 
three languages grant me more space in my mind. 

I am always on the move, and my life is configured by this mobility. 
During the last three years I've lived in three different countries and I've 
been traveling a lot. You can see it in the following three works of mine: 
Wahrheit (2014) in Germany,- Pancoreograficx (2014), a collaboration with 
Sayak Valencia in Tijuana (Mexico); and iFeminismo Mapuche? (2013-14) 
in Temuco (Chile). I always feel at home in the transdisciplinary, the 
transnational, and the transfeminist. I don't believe in resistance, I believe 
in transformation. 
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Figs. 14-19 

Katia Sepulveda, Untitled, 2005 



NH: You position yourself as a transfeminist mestiza sudaka, who, through 
your works, seeks to address concepts that come from transfeminism, de- 
colonization, and/or white, black or mestiza feminism. Could you elaborate 
on the meanings of transfeminism, mestiza, and sudaka, since these terms, 
while crucial for an adequate understanding of your work, are not so common 
in the European context? 

KS: For transfeminism I always use the definition of Sayak Valencia, as 
it is the most precise one we have: "Transfeminism [...] integrates the 
element of mobility between genders, corporealities, sexualities, and geo- 
politics through the creation of strategies applicable in situ. These strate- 
gies are identified with the Deleuzean idea of minorities, multiplicities, 
and singularities that make up a reticular organization capable of a critical 
reappropriation of gender, race, class, and sexuality with a decolonial 
perspective." 1 

I clearly remember the following experience: In 2012 I gave a talk about 
transfeminism at an event in Cologne. To my surprise, there were no bio- 

males in the audience and the bio-females felt that in Germany there was 
no need for transfeminism, which was rather just something for peripheral 
countries such as Spain, South America, etc. 2 1 think that the periphery 
is better backed by the state, is better organized, there's more money, and 
I think there is a better distribution of wealth than in Germany. 
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In Germany I spoke with bio-females from Australia, Finland, Spain, Austria, 
and also with Latinas. I had a German girlfriend and it was very difficult 
in Germany, as the women mainly came from a background of white femi- 
nism. So I began to read bell hooks, and my language became more 
radical, as I did not want to act like a white person any longer. Colonization 
traverses the body, and if you question the various colonial perspectives 
of your own subjectivity, then a transformation can take place, a transfor- 
mation from what you once were into what you really want to be. For me 
this takes place, in principle, in everyday life, in the small things. I had to 
move to an "epistemological south" of Europe and so I started to travel 
more often to Spain. In 2011 I participated in the activist post-porn festival 
Muestra Marrana in Barcelona with my video Wish. This festival consti- 
tuted for me a very effective way to promote decolonization and trans- 
feminism through images. 

I don't believe in purity, I believe that we are all mestizo/a/xs, and that 
this is the place where our singularity appears. I use singularity as an 
antonym to individuality. We are all singular people, unique, and we can 
work in a collective from our own singularity. 

I do not believe in the concept of race. Race does not exist; it is a colonial 
invention, hence identities can never be decided by the individual, they 
are established by white society, and the notion of mestizo, even though 
it is colonial, can be shifted, from insult into queer, as a claim. I think we 
are all mestizo/a/xs, in the sense that we are all a mix, and it is this mix that 
makes us singular. Singular, not individual, because there's a difference, 
and the difference lies within that uniqueness that entails new perspec- 
tives and different kinds of knowledge, combined with an awareness that 
collective work and constant exchange are important. 



1 Translated from the Spanish: "El transfe- 
minismo [...] integra el elemento de la 
movilidad entre generos, corporalidades, 
sexualidades y geopoliticas para la crea- 
cion de estrategias que sean aplicables in 
situ y se identifiquen con la idea deleuziana 
de minorias, multiplicidades y singula- 
ridades que conformen una organization 
reticular capaz de una reapropiacion critica 
del genero, la raza, la clase y la sexuali- 
dad con perspectiva decolonial." Sayak 
Valencia, "Interferencias transfeministas 
y pospornograficas a la colonialidad 
del ver," in "Gesto decolonial," ed. Jill Lane, 
Marcial Godoy-Anativia, and Macarena 



Gomez-Barris, special issue, e-misferica 11, 
no. 1 (2014); 

http://hemisphericinstitute.org/hemi/es/ 

e-misferica-111-gesto-decolonial/valencia. 

2 I have taken the terms biomujer/biohombre 
(bio-female/bio-male) from B. Preciado's 
Testo Yonqui (Madrid: Espasa Calpe, S.A., 
2008), an English translation of which was 
published under the title Testo Junkie 
(2013). The categories thus named are the 
ones society uses to categorize a person 
as a man or a woman. I use them because 
I'm talking about the conceptualizations of 
the body and the performativity of gender. 
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Figs. 20-22 

Katia Sepulveda, Lx jotx nos trx, 2014 



Sudaka is the claim that knowledge is not centred on the hegemony of 
Europe and the United States. It is also about the appropriation of a racial 
slur, similar to the word "queer" which was originally an insult, but was 
changed through its appropriation. For example, in Chile queer is written 
as it is pronounced in Spanish: cu/'r. To me, sudaka is related to the 
global south, to all the various souths, to all dissident and non-hegemonic 
knowledge. Australians are also a sudaka insofar as they do not belong 
to the hegemony. They tend to be discriminated because of the kind of 
English they speak, and are often regarded as savages by the British. 

A Mexican is also a sudaka, even though geographically speaking they 
live in the northern hemisphere. The south begins in Tijuana. This also 
means to acknowledge the wisdom of people that have been exploited, 
looted by global capitalism. 



